Munsill: Seaside

Published by UDigital Commons, 2011



night intruder. And %ﬁgm,ﬁ%ﬁ}t‘s%’s %§jsjg§t§}}0}1[%}(}]ﬁ9£e8 to return to familiar

sounds of wave and breeze, the old man had spoken in violation of his own

tacit law of the seascape. Now, once more, the silence was met by a hurried and
curious voice: “Is the water coming closer?” his grandson asked. The old man,
like a teacher communicating significant shapes scrawled out on a blackboard,
gestured towards the sea: “It is, Joseph. The tide is coming in.” Then that famil-
iar flit at the fringe of his vision somehow changed and took shape; Joseph slid
forward and sat down beside the old man. Chancing an upwards glance, Joseph
met his grandfather’s gaze, as the old man met revelation like a Native American
out midst familiar wave and breeze who chanced upon a Genoan stumbling on
the strand.

Rebekah Spearman

The Atonement of Troy

“Cui dabit partis scelus expiandi / luppiter [to whom will Jupiter give the
part of expiating the crime]?” (Horace C.1.2.29-30) asks the poet, Horace, while
musing on recent events. In Augustan Rome, a sense of national guilt and the
need to expiate it was prevalent among such poets as Horace and Vergil who de-
picts Turnus’ death as expiation for past Trojan offenses. In the Aeneid, Turnus’
death demonstrates that Aeneas has ended the cycle of Trojan licentiousness, a
cycle originating with Paris and Helen and continuing through Aeneas and Dido.

Although Vergil describes Turnus as “an Achilles, / Child of Latium”
(6.135-146), Turnus is, more subtly, a parallel to Hektor. The fact that Turnus is
a native of Italy and that Aeneas is the intruder would suggest that, rather than
being a second Achilles, Turnus is a second Hektor. Furthermore, certain details
in Vergil’s descriptions of battles reinforce this idea. For instance, when Turnus
is besieging Aeneas’ camp, he “Took up a blazing pine torch in his hand” (9.102)
and set fire to Aeneas’ ships. This is an obvious reference to the episode in the
Iliad when Hektor storms the Achaian bulwarks and torches the Achaian ships.
In addition, when finally Aeneas and Turnus fight, Turnus flees. Vergil describes
how “They [race] for no light garland of the games / But [strive] to win the life
and blood of Turnus” (12.1034-1035). This is significant since Homer, in the
Iliad, writes that there “was no festal beast, no ox-hide / [Achilles and Hektor|
strove for... / No, they ran for the life of Hektor” (22.159-161). As Vergil was
obviously familiar with Homer’s two heroic poems, it is clear that by using such
parallel language he intends his reader to appreciate Turnus’ resemblance to
Hektor.

By depicting Turnus as a second Hektor, Vergil creates an important circu-
larity of events. By killing Turnus, Aeneas once and for all ends the Trojan cycle
of immorality. And, by expiating Trojan decadence, Aeneas is able to found a
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